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duo-purpose automatic rice cooker. 


Hello pen pals, you have just entered the world of the September issue of Offbeat magazino. 
Now, since it is September what everyone is pressuring me to do is say welcome welcome to 
CFUV, that’s the campus radio station, dumbass. | am being forced to say welcome cause this 
world is so higher-education focused, like the whole world revolves around pencils and 
schoolbooks and college life. Well there’s more to life than stinky essays and teacher's dirty 
looks. One of those things is the world of campus and community radio. It’s a medium that ts 
available, accessible and pretty much uncensored, so long as you don’t abuse anybody’s human 
rights. So come by the radio if you want to change the world. Oh yes, we try our very best to be 
friendly at the radio, so don’t be shy. And | wanna say to anybody who's new to Victoria: there’s 
other stuff to do than crossing picket lines to go to movies and pissing it up in tight boob-revealing 
shirts at top-forty clubs. Not that pissing it up in tight boob-revealing shirts isn’t a good time. Tune 
in to CFUV FM 102, check out our program guide to find out about shows (jazz, folk, rock, metal, 
punk, avant-garde, hip-hop, electronic, experimental, public affairs, you name it) that you wanna 
hear and keep reading this here newsprint to find out about new stuff to listen to and new stuff 
to do, like the second annual Antimatter Festival Of Underground Short Film and Video, always 
an accessible event at two bucks per show. Or check out an all-ages punk show at the Little 
Fernwood or the Downtown Activity Center on Pandora Street, or the G-Spot. And there’s the 
Back To School Beatz 99 showcase, a whole September's worth of excellent shows, including Kool 
Keith! and DJ Spooky. And if there’s nothing here that interests you and ya still think Victoria’s 
dumb, well quit complaining and put on yer own show. G’bye for now, and don’t forget to kiss 


someone new. 


i = Lyndiay 


we don’t pay anybody to write. they jus do it their own selves. | 


Dear Editor, 


| read with fascination a letter.in your last issue, July/August, from 
the apparent general spokesperson for a “nameless music store” 
(gee, | can claim to have one of those too) in which said spokesper- 
son said...-“if you insist on using self-degrading titles when you de- 
scribe yourself,” in reference to the expressions “band babes" and 
“little rocker chicks,” funny ain’t it? Like how someone, especially 
someone in the music business, which as made the spice girls rich 
and famous, can make the self-proclamation that those terms are 
“self-degrading.” | don’t know how you intended them but | thought 
they were kinda cute and funky. Hell, | used to have a business 
partner who started some of his memos to me “hey asshole” but we 
both knew it was never meant as a degrading thing... 


Like, i didn’t see the original column but it sure doesn’t sound like 
this originated from something that could have been called investigate 
journalism, sounds like you just used your forum to voice a personal 
beef at the service you received, either that or there’s some reason 
you want to destroy their business. You ever have a bad day? Maybe 
they do too. Why not simply if you don’t like the way you're treated 
there...don’t shop there. 


Robert C. Anderson 


Offbeat, 


Robin’s piece in the July/August issue of Offbeat was a fun read, 
incisive as it was humorous. Yes, girlie shows aren't all that much of a 
kick. Raucous jocularity is not the best audience dynamic for that sort of 
hting. Women are pre-eminently visual objects to us guys, so it follows 
that as enteratiners, ie strippers or dancers, must accentuate her as- 
sets by distilling any emotional or personal component to her perform- 
ance. In short, she should be self-assured and exquisitely aloof. But 
this is all a lost art which will probably not be rediscovered. Small 
wonder that the atmosphere at the g-spot event was so diferent. The 
participants were all privy to a universe which we males can only make 
the most superficial contact with. ‘Nuff said. Robin is a good writer. 


John L.Langes 


as it says in the masthead, all letters sent 
to offbeat are edited for length and clarity. 
have a nice day, meatheads. — 


September 
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THEY'RE 


Well, as the days grow shorter and the dog days of summer fade away into Autumn, teens 
and adults across this great land begin their migration back to school and only one thing can be 
on their minds: 

Beer. | 

Or maybe you went to a different high school than | did, because back in the day that seemed 
to be all anyone thought about. Beer, beer, beer, beer, beer, pot, beer, crystal meth (but that last 
guy was just the wacko in the mack jacket hanging out by his buddy's Camaro). For some 


1007. UNDILUTED SCORN! 


G 
arcane reason beer was the raison d'etre of high school. Knowledge equaled power, and beer aa oe igee 
equaled friends. . OF You COULD MAKE 


Which somehow left me out in the cold because | didn’t really drink in high school. Beer has 
that aftertaste that | just couldn't handle. So | didn’t drink. There just didn’t seem like a lot of need 
for me to indulge, except for that nagging at the back of my mind that would begin every time 


someone offered me a long-neck, and | said, “No, thanks.” | 
Years passed as a boy eventually became a man who learned how to politely accept and |f¥j i} 
nurse beers at parties in an attempt to be sociable while taking full advantage of the fact that angi 


people were trying to get him drunk because they all thought it would be highly amusing to taint 
the sober person. But still he could not find that perfect beer. Like the Holy Grail or Atlantis, the 
‘beer with no beery aftertaste’ lingered forever on the horizon, forever out of reach. Until earlier oA 
this year. Until Halifax. | ‘i ANA 

| spent the winter of 1999 down and out in Nova Scotia. Y'know, just for fun. And the fun : AN 
part was that | couldn't really afford liquor no matter how appealing that bottle of Gordon's a WK 3 
looked. Anyway, just before the money ran out and the emergency call went out to the folks, | sg RNY 
decided to have one last kick at the cat. | trundied down to the local night-club, slapped my 
twenty quarters down on the bar, and said, “A bottle of your finest local variety, my good man,” 
whereupon he handed me a bottle of Keith's. : 

, That's right folks. Alexander Keith’s India Pale Ale. The beer without the beery aftertaste. The 
beer that | had waited a lifetime for. The beer that would be mine for ... a matter of days. 
Because, you see, God (enjoying the jester’s cap very much) proclaimed that Keith's should be 
a treat enjoyed only in the Maritimes. And if you ever wanted to see a man lost in despair with 
a literal tear in his beer, you would have seen me that night at the Marquee, toasting unrequited: 
love. | 

Like a flash it was gone. A big ol’ jet airliner carried me far away, back to the temperate 
rainforest that | knew and loved, and | proceeded to sulk, my heart lost.in longing for that perfect 
beer that | would never have again. | | | 

One starry starry night about a month later, my beloved (that’s my girlfriend, not my beer) put 
her hand on my shoulder and handed me my beloved (that's my beer, not my girlfriend). And as 
she looked down at me, her head bathed in a radiant halo, she said, “It’s available in BC, now.” 
And, yea, | drank and wept tears of joy. Amen. 

The story ends happily. Now I'm able to live with the girl that | love and the beer that | love, and 
since my girl also enjoys my beer, there’s no conflict of interest, really. And what of those teens || 
mentioned at the beginning of the column? Well, they'll drink their cans of lukewarm Bear-Piss 
Lager and wonder why there isn't a beer that doesn’t coat your mouth for three hours after 


consumption. And some of those teens will set out looking for that beer. And maybe some of 
them will find it. 
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APHY’S WA 


by Lyndsay Sung 


Aphy’s Wax is where social justice meets 
pissing your pants. With laughter, that is. A 
self-described all-XX chromosome sketch 
comedy troupe, “the Wax’ (I’m starting a new 
trendy term here) became the sleeper hit of 
last year’s Fringe Festival, Victoria’s show- 
case of the strange, the interesting, the 
intellectual...anything that isn't exactly tradi- 
tional Shakespeare. 

Aphy’s Wax is probably the only Fringe 
play to overtly mix queer politics, satire, 
physical comedy and activism. “We come 
from a history of community activism and 
guerilla theater,’ says Linda Gillespie, one 
of the five performers. “Our comedy reflects 
who we are. Because we live our lives a 
little bit on the edge, on the fringe of society, 
that comes through in our play and it can 


bians and female, which isn’t true. We en- 
compass different sexual orientations within 
the sexual spectrum. For instance, we have 
one transitioning female to male transsexual.” 

People love to smoosh anything that ap- 
pears to be similar into a little box with a fat 
label on it, as the Wax has witnessed during 
this round of Fringe. “We're not the 30 Hel- 
ens,’ says Gillespie, regarding the lesbian 
comedy troupe from Vancouver. “We're not 
them. We love them, they’re great. But we're 
more than just the label of a female lesbian 
comedy troupe.” 

Expect the same energy, spasms, politics 
and hilarity with Moog Bandit as you did last 
year with Jourist Titty Town. If you missed 
the Triple T, then take a chance on life and 
check out Aphy’s Wax this time around. “We 


“Aphy’s Wax ‘can make people confused .. 
and uncomfortable, which is good.” 


make people confused and uncomfortable, 
which is good.” 

It’s nice to see the varying aspects and 
different forms of activism within the activ- 
ist community. Not only do Aphy’s Wax use 
comedy and performance as a form of ac- 
tivism, but each are involved with their own 
political work, ranging from organizing parts 
of last May’s successful Power Of Unity 
Conference, to queer rights, to environmen- 
tal rights (Sonya McRae was one of the 
women who chained herself to some 
construction equipment at the Costco build- 
ing site to oppose the destruction of the 
Garry Oak Meadow as well as to denounce 
the multinational corporation). This year’s 
performance, Moog Bandits Gave Me The 
Clap, features skits focusing on the trans- 
sexual issue, as well as a sketch on the 
complete power of the iron fist of the Man 
and how indestructible it is, all littered with 
complete silliness, says Gillespie. 

The kids of the Wax are queer, queer, 
queer, although many people have trouble 
with this label, especially the mainstream 
press, explains Gillespie. “They call us les- 


intend to both entertain and impart new ideas,” 
says Gillespie. “People have said they en- 
joyed our act, and learned from it.” 

Aphy’s Wax was born out of the need to 
educate and to give the group a chance to 
expend their energy. As Gillespie says, “Ya 
gotta have a hobby.” Moog Bandit ends early 
this year at the Fringe because the troupe is 
headed for the fun-gay hills of San Francisco. 


(Aphy’s Wax is performing at the Fringe 
Aug.26 to Sept 2. Check the Fringer guide 
for showtimes and venues. Yeh, | meant to 
say Fringer.) 


Into The Streets is Offbeat’s activist 
column, focusing on grassroots and 
community organizing in any way, shape or 
form on a local, national and /or global level. 
lf you have any movements or events you'd 
like to write about, email Lyndsay at 
offbeat@cfuv.uvic.ca with attn: Into The 
Streets in the old subject line. Yeh. 
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~ By Shawnnah Farkas 


‘The World Of Music, Dance and Arts festival (WOMAD) greets guests with a beat which comes 
from the ground up through the knees, chest and into the throat forming a smile and creating an itch 
to get closer to the music. Eight-foot drums send out a call to join the drum circle at WOMAD, just éast 
of Seattle in Redmond, Washington. WOMAD welcomes all with a tall stand of colorful banners 
licking at the clear blue skies, the smell of foods from around the globe and the sounds of music 


‘ describing’ struggles’ on a global scale. 


Twenty thousand people gathered here, from grannies to babies, to speak‘ the fanguage of the 
arts, one all can understand. WOMAD is a celebration of the performance arts and the people who 
create them, transcending language, culture and distance. Performers represent a truly global 


| village=from Ireland to rural China, from the outback of Australia to the bars and barrios of Cuba. 


~ “Some ofthe world musicians showcased at WOMAD included Cui Jan, China’s rock superstar 
who:has been under government surveillance since playing in support of pro-democracy protests 


in Tian An'Men square; Egyptian singer and songwriter Natacha Atlas combined her political and 


religious beliefs, creating an indigenous, bluesy pop known as Shaabi. With a voice which could 
gently put kids to sleep or get their parents hoppin’ and jumpin’, ready to make another kid, she belly 
danced across the stage bringing the audience to their feet. The United States was represented by 
folk icon and longtime political activist Joan Baez. Age has only made her voice mellow and her 
politics more solid. 

At a festival that celebrates the diversity of the world’s cultural and musical expressions, it 
wasn’t a surprise to find a workshop on Music, Activism and Society. Cui Jan, Joan Baez, Oliver 
Mtukudzi and Lojo (of Haiti’s Boukman Eksperyans) gathered to talk about the repercussions of 
being political leaders in their home countries. Lojo called for a return of the 60s, where revolution 
and hope fro social change to benefit the oppressed was envisioned. Given the amount of tie dye 
and peace symbols at the festival, the face of the 60s was present if not the actions. Though Cui 
Jian does not call himself an activist, his actions send a different message. Anger and defiance 
were in his tone of voice, accompanied by sharp chords and discordant rhythms and intense rock 
beats. His translation of one song was not verbal; taking a long thin strip of red cloth and placing it 
over his eyes as he began to play. The red cloth symbolized support for democracy, and it was a 
message his audience heard loud and clear. 

Taj Mahal and the Phantom Blues Band summed up the general feeling of the festival when he 
said “We are good peopke, all of us. That’s why we’re here; it’s not just the music.” WOMAD festivals 
feed the soul and, through the power of the arts, recreate the suffering and heroism of millions of 
people who endure oppression. The message at WOMAD is both simple and profound: we are one 
family when we come together to dance, sing and to celebrate our humanity through the common 
language of rhythm and melody. You don’t have to understand or recognize the music, lyrics; or 
even the instrments, to feel part of WOMAD. One world becomes more than a phrase, it becomes a 
pulse, a language, a shared experience we can all understand. For a few sunny days, in the 
embrace of goodwill, great music and supportive intentions, it was possible to believe we could all 
get along and live in peace in a global village. 


september 
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The Blair Witch Project 

At no point during The $60,000 Blair Witch Project was | 
scared. What | do fear are those reports of young moviegoers 
heading out for the small and once quiet town of Burkitsville, 
Maryland to decide for themselves the authenticity of the film's 
legendary premise, presently worth a projected $175 million. 

Its not like | haven’t approached near-panic while camping in 
the woods on a drive with my constant film companion from Win- 
nipeg to Cape Breton Island. Along our route, we searched out 
sites sacred to the ancestors of First Nations peoples. Many of 
those ancient places of power were marked by rock paintings 
which, for us, connected with the cave art of Europe and the 
rituals of prehistoric shamans. The difficulty in accessing these 
religious gathering places only heightened their spiritual integrity. 
One site called Agawa Rock on the north shore of Lake Superior, 
demanded that we edge across a wet granite ledge barely above 
the churning clear water to a shear rock face before seeing a red 
horned serpent and a boat filled with people. 

By the time we were driving through southern Ontario, we 
had become New World pilgrims trekking to age-old works of art 
created at ethereal junctures of air, water and earth. Outside 
Peterborough, we went to see the hundreds of petroglyphs carved 
into a huge limestone slab. With cameras forbidden to prevent 
capture of its spiritual essence, | sketched the outlines of a turtle 
with eggs and moose tracks. But there were more fantastic 
etchings: horned figures mingled with entwined snakes, a rabbit 
man and the human-sun being. That night, back at our tent in a 
makeshift campsite deep in the woods, we listened in the dark for 
the rush of an underground aquifer that supposedly ran beneath 


moron@industrial.org 


No doubt, | can be as irritatingly jaded, “been there, killed that” as 
the next aging loser but | still occasionally get jilted out of my future- 
shocked reverie into noticing that the landscape is in fact a little 
different on this ass-end of the century. Case in point is the Totem 
City Tinitus Festival that recently took place in Duncan, of all places. 
Yeah, Duncan - home of the big ass hockey stick, drunken yahoos 
and more totems than you can shake a land claim at. And also 
apparently, a hidden yet thriving noise scene. 

Ten years ago the only chance | would have had to. hear about 
this event would have been some ‘small town punks on a day trip to 
the “big” city spreading the gospel (if you can call this Starbucks- 
swilling Old Folks home BIG). No.|! probably would never have 
heard a peep (not even a noisy one) were it not for the advent of 
cheap chips, cheap networks and similar blessed technological 
intrusions. Yeah, you guessed it, the Internet was the delivery. man 
this time around (Usenet'’s alt.noise in particular). But this isn't some 
“Oh ain't the Internet bloody neato” fluff piece from Monday. maga- 
zine. It is larger than that. You know, sometimes |.wonder - how the 
hell did people deal drugs before the advent of pagers? .How.did 
yuppie kids from Oak Bay get together to party in their Beamers on 
Friday night.without cellular phones? How did lonely tech geeks 
get laid before the advent of voice personals? : 

It's like we are in'an accelerated form of evolution with ground 
zero being some. barbiturate soaked 70’s crank fiend holding her 
first transistor radio. 30 years later and we have already advanced 
enough. to just about learn how to program the “smart toilet” to wipe 
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this place of power. Instead, we heard steps in the brush which 
according to my constant film companion were moving steadily 
closer. A bear? we wondered. Something else issuing from the 
deep fissure of the glyph covered rock? Hadn't we shown the 
proper respect? Before we ended up sleeping in my tiny Fiat, 
trading canvas for steel and glass, we vainly set off our alarm 
clock to scare it off. And still it approached. 

At no point during our adrenaline surge did | think to start flash- 
ing pictures of my constant film companion as she stared wide 
In The Blair 
keep his 16 


eyed with terror out into the darkness just behind me 
Witch Project, not only does Josh, the cameraman 
mm rolling to document on film the crude rock cairns placed around 
their tent the night before but, Heather, the would-be director, records 
on High-8 video his growing panic. He then films her filming his 
panic. These doomed souls cling to a post-modern hope: | film 
myself, therefore | am. But we know, they're already TV ghosts, 
dead since 1994. 

According to the back story, this ultra low budget horror picture 
was pieced together by directors Daniel Myrick and Eduardo 
Sanchez from fragments of film footage and video taken by those 
compulsive documentarians who disappeared outside Burkitsville. 
There, they were investigating local folklore about a witch said to 
be responsible for disemboweling seven children. After interview- 
ing some of the stranger townspeople, Heather, Josh and their 
sound tech Mike hike into the woods with an inexhaustible supply 
of batteries and videotape to find Coffin Rock, the site of her other 
grisly ritualized killings. They quickly get turned around. Lost, by 
day, they fight and film, huddling and filming together in fear through- 
out the pitch night, only to leap from their tent in vain attempts to 
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Noise Fest In Duncan 


grind and record our favourite Duckman rerun while we shake it 
up at some overpriced dance night. Well, maybe next year's 
model anyways. For now we will have to:make due with the 
bidding on the coffee, toast and EGGS maker that recently ap- 
peared on Ebay (I kid you not). 

But | digress (I'd undress too but! gotta go to work). This all 
comes back to the Tinitus festival. This proved to be the ultimate 
haven for fuck bands with contestants coming from all over the 
island for the opportunity to annoy some elderly neighbours: in 
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by James Vitti 


capture on film their illusive assailants. Instead of seeing through 
the slasher’s eyes, the victims record their own victimization 
That they were never seen again, The Blair Witch Project has 
the voyeuristic appeal of listening to a frantic 83 minute 911 call. 

Its been a distinct pleasure to watch this minimalist horror film 
trounce at the box office the vastly more expensive effects- 
bloated Hollywood product. Yet, The Blair Witch Project also 
heralds the most potent invasion of film by the sensibilities of 
low budget reality-based TV tabloids, that coupled with the guer- 
rilla marketing potential of the internet. In ever-widening release 
the film is actually the sequel to a cult website about the film as 
it gathered the festival circuit. 
www.blairwitch.com added to its infotainment-like authenticity 
with gory timelines, police photos and mini-interviews with dis- 
traught relatives. And like tabloid news reporting, the film shuns 
depth of character for emotional punch. Who are Heather, Josh 
and Mike? The film screams with supermarket headlines: Do 
Two Witches Roam Maryland Woods? Throughout this public 
ordeal, Josh and Mike appear trapped between the monstrous 
Heather, a video camera erupting Borg-like from her head and 
the archetypal homicidal harpy. Contrary to the critics who laud 
the terrifying simplicity of the crude stick men hanging from the 
trees. this indie feature is a sophisticated multi-media entertain- 
ment bundle, soon to be the norm in Hollywood. 

With the ectoplasimic dust settling on The Blair Witch 
Project phenomena, | am glad to have decided with my con- 
stant film companion to take neither photos or video of ourselves 
since our trip to those sacred petrogyphs. 


word-of-mouth on 


Duncan. The bill had over 12 acts covering the sonic map from 
improv guitar driven noise jams to crazy turntable antics to bag 
pipe drone rock (folks like Duncan’s babel to Victoria's own Blue 
Rose Trio). From enticing to gawdawful, this was one cool 
show. The hall itself was way rad with a huge stage, lotsa room 
and decent sound for an old shack named after The Knights Of 
Pythias. Downstairs was a pile of assorted metal debris (includ- 
ing steel bars, an empty keg, metal venting and oven racks) 
arranged for communal rhythmic destruction which was almost 
entirely reduced to bite sized pieces by the time | left (few ob- 
jects can withstand several hours of amateur Test Department). 
lt was immensely pleasing to see a chaperone mom bashing her 
brains out along with the rest of the mostly underage miscreants. 


No officious attitadés-(well except for mine of course) and lots of 
enthusiasm, all for 5 bucks. And technology was the sole reason 


| had any inkling about its existence. 

Some factions think that ramping up the dose of information is 
a big bad hairy scary thing. They worry that we are overdosing 
ourselves and are risking a complete shutdown of our central 
nervous system from the strain. | gotta say which is worse - 
paralysis from exhaustion (i.e. lotsa things to do) or from total 
utter boredom? Life was a hell of lot more inane say, 10 years 
ago. There weren't half as many beeps and ‘squawks (the el- 
evators sure didn’t make those embarrassingly cute dweeps like 
they do in the Eaton’s Centre) and there was no punk rawk info 
line either (let alone industrial.org). And as much as J hate having 
a billion acquaintances to say “Hi” to, the world getting smaller 
means that | get to know about noise shows in Duncan. So you 
just think about that when you page your favourite drug dealer 
tomorrow. 
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by Steve Maclsaac 


“The difference between a fiddler and a violinist is a tuxedo.” 
You can hear the smile in Oliver Schroer’s voice as he says this. 
I’ve just asked him why he calls himself a fiddler and not a 
violinist, which would be an insipid question if not for the fact 
that Schroer quite deliberately draws that line for himself in the 
liner notes for O,, his 2CD set of solo-violin compositions just 
released by Big Dog records. | found it odd that he was so 
deliberate about the subject; 
while “fiddler” is usually consid- 
ered a folk descriptive and 
“violinist’a classical, Schroer’s 
music is both things in almost 
equal measure, the sound of jigs 
and reels played in a lushly spa- 
cious, highly lyrical, neo-classi- 
cal style. For Schroer, the dis- 
tinction is one of approach, not 
of style. “Fiddlers play from their 
body and violinists play from their 
head. As a Violinist you're trained 
to never tap your feet, never 
move your body, to never ex- 
press yourself physically. | came from playing fiddle tunes, which 


are basically dance music, they’re very. rooted in the body. Even _ 
_ though what | play has became much more lyrical and abstract, 


| still dance and move to the music. My playing is still very much 
rooted in my body.” ~ me =F 


Schroer is an almost completely self-taught fiddler. Although 
he played violin as a child, he gave it up for ten years because 
he “couldn’t relate to the whole classical approach. My teacher 
was.a very unhappy person who didn’t have much exuberance 
or joy about anything.” Schroer rediscovered the fiddle ten years 
later, while playing guitar in a country and western band, and his 
newly reignited passion led to a five year stint of busking in the 
Toronto subway, an experience which “changed my body chem- 
istry. As a philosophy student, | am a very head-oriented, seri- 
ous guy, to the point where | gave up playing music because it 
distracted me from my thinking processes. For me, music was a 
sensual world--when | started busking | was not playing con- 
templative stuff, but French and Irish Canadian jigs and reels. It's 
difficult to play super cheerful music for five hours a day and be 
depressed. | lightened up a lot.” 


7 


Schroer’s a busy musician and session player--along with his 
own group, Stewed Tomatoes, he has performed with many differ- 
ent musicians and groups in Toronto, in a variety of styles, genres 
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schroer 


then choosing the next note, | go over the whole ground again and 
again and again until | know the territory so well that | can dive in 
anywhere and find the most elegant way from point A to point B. 
‘When | can do that, for me it is a finished composition.” 


and contexts. The material which makes up O, is very different 


than his other work. “I come from a history of playing with other 
people, and of composing much more filled in music, of improvising 
and layering sounds on top of each other, building compositions 
vertically instead of horizentally. The tunes that wound up on this 


% 


record came from improvisations which seemed to belong to a 
different pile; they weren't material |.wanted-to-bring-to-a-band, but 
seemed complete in and of themselves. Over time the pile just grew 


into a separate body of work.” 


“One thing about classical music that is kind of weird is that I’m 
sure that most of the major classical figures were major improvis- 
ers-- they would just sit down and play. Of course, we have no 
record of that, so we see their compositions as fixed, carved in 
stone, whereas in fact they were only one part of 
those composer's musical life.” | 


Although Schroer doesn’t see much of what 
he is doing reflected in North American folk or clas- 
sical circles, he does see some: correspondence 
between his music and some things happening in 
Europe. “There is a whole tradition of Norwegian 
and Swedish fiddling that is quite different from 
anything Celtic, from anything I’ve heard before. 
There’s definite similarities between some of the 
material on O, and nouveau-traditional Norwegian 
_ music, which I'd never heard until a friend played 
me some, and it freaked me out how I'd somehow 
been intuitively been playing this’ music that some- 
how links up to what's currently happening in Norway. I'd like to go 
over to Europe.and.check.things out, expand my pallette so: that |. 
can push the envelope even further.” . 


http://www.oliverschroer.com 


Schroer considers improvisation and composition to be comple- 


VEBNAGE ROCK AND 
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mentary processes. “A perfect 
improvisation is a composition. 
Take “Body Memory” for exam- 
ple: | just picked up a violin one 
day and played it from top to bot- 
tom, then spent the next two 
months trying to learn how to play 
it, not to change it or refine it, but 
to map it so that | would be able to 
provide anything but to be able to 
do it again, to be able to provide a 
repeatable peformance. | com- 
pose mostly through improvising; 
rather than choosing one note and 
then choosing the next note and 
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CFUV 


by David Barclay 


This summer Victoria proved not 
only to be a tourist destination, but a 
musical milestone for bands from all 
over north America. Chronic Knot im- 
ported hardcore from Florida, punk 
from Tulsa and emo-pop from Ottawa, 
the latter of which, Three Penny Op- 
era, have now become partly perma- 
nent residents of the Fernwood area. 

The Tripewyre/Sweathogs boys featured shows with punk from the music 
hub Austin, Texas as well as the not as renowned Vernon B.C. 

Heading the other way, Hot Hot Heat left the island to play Vancouver while 
Skanik Boom trekked most of B.C. and Alberta before sadly running out of 
money. 

The Pinpricks changed their name to simply The Pricks and Ockham’s 
‘Razor announced their break up in the form of a last show ever’ to take place 
in September. The only industrial act in town has been formed under the 
name Darth Brooks. True to what one would expect they are a guitar/guitar/ 
vocals trio playing dark. country while sporting novelty wrangler clothing and’ 
fake southern accents. There are accompanied on bass and drums by none 
other than prerecorded synth scores. The Kremlin made a brief reappear- 
ance while bands such as Norman Bates Valentine, Hudson Mack and AK-47 
played strong roles in many shows. 

His Hero is Gone, from Memphis, is playing in September at the Little” 
Fernwood with Countreblast from Sweden. Submission Hold is also on the 
bill, hopefully providing the audience with a repeat performance of their last 
Victoria date. CFUV is bringing Chixdiggit to Victoria for some pop fun, natu- 
rally the show will be all-ages. This article is brought to you by Teen Beat-— 
Tune in every Saturday morning 6-8am. Keep your eyes open on the street for 
the Teen Beat Community Cruiser. : 
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MACEO PAR! 


by Randy Gelling 


ER 


The phrase “funky” pops up a lot when you're talking to Maceo Parker. Thankfully, this isn't in the 
Original sense of the worda sexual, sweaty stink. 

No, Maceo means the bass-heavy, sparse but propulsive sound in black music that he helped 
create as the tenor saxophonist for James Brown during his heyday in the 60's. 

Today, as a “solo” act Parker continues to sustain this tradition through relentless touring and 
releasing of albums; from the jazz-oriented Roots Revisited on the German Minor Music label, to 
the more slicked-up funk of his latest Funk Overload on WAR records. 

Despite the success of his solo career, Parker is careful to downplay his contribution to the 
“James Brown sound.” 

“Musicians come and go,” Parker says. “If the song needs a guitar player, then you use the 
guitar player...the leader uses the musician he wants to get the sound he wants.” 

What was often said regarding Duke Ellington could just as easily have been said about James 
Brown--his greatest instrument was his band. But this isn’t to say that Parker and his fellow band 
members were merely lackeys. 

Parker says that riffs were often created while the band jammed during rehearsal, and when 
Brown heard something he liked he would use it. It was in this way that classic tracks like “Get it 
Together” and “There was a Time” were shaped. 

At this point in the band’s development, riffs were the song, as every instrument and voice 
became part of the rhythmic drive. Parker’s horn playing still reflects this--from single-note bursts 
that put emphasis on the beat, to an extremely blurred articulation that blends with the other horns 
to create a shocking acoustic precursor to the synth stabs present in early nineties techno. 

With Brown and Parker's children all around us in the form of hip-hop, electro, and techno, it may 
be difficult to understand--or remember--just how revolutionary and significant funk was to West- 
ern popular music. | 

At the time, in the late 60’s, with the civil rights movement and embryonic Black Power movement 
in full swing, many associated this tough, apparently African-influenced music as a statement of 
black independence and anger. But Parker stresses that the music was developed only from 
Brown’s direction and intense player interaction. If there are affinities with African music, says 
Parker, they were neither intentional nor avoided. 

Similarly, Parker says he prefers lyrics that are “positive” instead of “negative.” 

“By positive | mean drawing people together...and by negative | mean something that tries to pull 
people apart,” Parker says. 

Indeed, what comes through in Parker's own music is a joyful, sexual energy, that is also 
several steps removed from Brown's occasional lapses into patronising sexism (i.e. “It's a Man's 
Man’s Man’s World’). 

As for the future of funk music, now that it sits in the shadow of it’s own child hip-hop? One of 
the unfortunate side-effects of the explosive growth of hip-hop is the loss of physically involving 
live performances and the band format in the black community (although the turntablist revival is 
partially restoring this tradition). 

“Hmmm...I'm trying to figure if | can give an honest answer to that,” says Parker. After a long 
pause he talks of the difficulty in defining the “black community” and how the band format is still 
maintained on a local level, through schools and churches, even if these bands are rarely signed 
by the major labels. 

Ultimately though, Parker appears positive and optimistic about the future, as he says that funky 
music appeals to almost everyone. 

“If it's funky, it's funky,” he says several times throughout the interview. “If you got some guy 
playing the balloon, making it squeak and stuff...if it’s funky, it’s funky... most people are going to 
smile and shake whatever they got.” 


CFUV 


by Tasha Marsden 


From the hard-lined German techno scene of 
the 1990s, a new wave of softer sounds is 
sweeping out of Berlin studios. Chain Reaction, 
the iber-product of the influential label Basic 
Channel, continues to expand the boundaries of 
techno, mixing house and dub styles into highly 
innovative releases. 

Although Stefan Betke worked as a master- 
ing engineer for other German companies like 
Neuton and EFA, he stresses that he never 
worked with Basic Channel. His alter-identity 
“Pole” gained notoriety through other means. 

- Searching for a unique sound in his own mu- 
sical endeavours, Betke found there was a miss- 
ing component in his project. During a session 
with Thomas Fehimann and Sun Electric in Co- 
logne, he was given a four-pole Waldorffilter. 
After it dropped on the floor, Betke reconnected 
the filter only.to find.thatit-created a spectrum of 
crackles and snaps. There it was. The missing 
piece. 


nique, other than the fact that he usually records 
in one take. 

“Don’t get angry when | don't explain how 
| do it.” 

Betke excudes a professional modesty. He 
doesn’t see his success as a product of fate, 
but in regards to his powers of innovation he 
would rather his listeners be the judge of that. 
All the same, Betke is aware that others are 
out there trying to mimic his style. 

But his diverse level of experience is 
uniquely reflected in his work. When Betke first 
arrived in Berlin from Cologne, he worked at 
Dubplates and Mastering. The owner, a “dub- 
connoisseur,” introduced Betke to many of the 
early masters of Jamaican music. Betke, a 
piano player, also tried his hand at several dif- 
ferent experimental jazz projects. With his lat- 
est projects, however, he is directed more by 
his skills in the backroom with CD mastering 
and engineering. __ . eS et 

“| think it is the way | produce music and not 
that much the way. | put the notes together.” ! 


“The filter is normally used for filtering _ Currently, Betke finds himself without a “day 


sounds,” said Betke. “You can plug in an instru- 
ment and modulate the sound through this filter.” 

It sounds simple. Pole’s tracks have a rare 
audio clarity- almost disturbing to the Western 
ear accustomed to layers upon layers of studio- 
manipulated sound. Betke keeps rhythms smooth 
and uncomplicated, weaving them into the pat- 
terns of crackles. 

He released two singles- one on DIN, the 
other on Kiff SM- and two full-length albums, 
CD1 and CD2, on the Matador label. Betke has 
received wide acclaim for his most recent works, 
sliding the scale of serene dub and more ex- 
pressive chaotic moments. 

The filter is Betke’s one and only source of 
trademark blips. He is secretive about his tech- 


job” and is freelancing for CD mastering. He is 
planning future collaborations with other art- 
ists but is concentrating on his own tracks. 
Betke is also celebrating the first release (Kit 
Clayton’s 12" nek purpalet) on his new label, 
Sccape records. 

Betke has been touring under the Polar iden- 
tity, but trims down the equipment he carries. 
He adds that his one-take style is not synony- 
mous with playing five. 

“This doesn't influence my live performance 
because it is a completely other way to per- 
form.” 
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4 Explosion! 


by Duncan Gidney wit 
anything that doesn’t seem like Duncan would 
write, by Lyndsay) 


“| don’t know when I’m going to be a man,” 
says Judah Bauer, manchild/guitarist of the Jon 
Spencer Blues Explosion and the once de- 
scribed “ugly one” of the band. He just wants to 
play the blues and make sure he’s at the show 
on time (unlike Jon and Russell, whose flight got 
delayed 3 hours out of New York, late for their 
Vancouver appearance). The Blues Explosion 
are victims of the Man, although they manage to 
be on the road 300 days a year with their blues/ 
rock n roll/hip-hop soul revue. Their music. is 
sweaty, booze-soaked and sexy, although Bauer 
doesn't exactly get any, or so he says. “Most of 
the time | just fall flat on my face. | don’t Know a 
lot about sex; you’d have to ask the other two 
guys.” 

Although the Jon Spencer Blues Explosion is 
going on ten years, they have always managed 
to keep changing up their style. The early re- 
cording Crypt Style 
was an experiment in 
rockabilly, while Extra 
Width injected a po- 
tent funk into the brew. 
Orange and its com- 
panion Experimental Remixed: Lo-fi Demon- 
strational have remained the band’s most popu- 
lar efforts, with guest spots from Beck, UNKLE, . 
Moby, Calvin Johnson and Spencer’s wife, 
Christina Martinez. The two latest records are 
like night and day in their contrast. Now / Got 
Worry is the rawest records ever produced by 
the band, and Acme is easily the slickest, fea- 
turing some six producers including Calvin 
Johnson, Steve Albini and Alec Empire. The Blues 
Explosion have forthcoming recordings that col- 
laborate wtih Olympia’s Dub Narcotic Sound 
System and tour-mate Andre Williams. 

The Blues Explosion have numerous side 
projects (Boss Hog, Butter 08, 20 Miles, and the 
yet to be formed hip-hop supergroup The Good, 
The Bad and The Ugly with Beck, the RZA, DJ 
Shadow, The Dust Brothers. and several oth- 
ers). While prolific, this has never caused any 
tension within the band. “There’s never been 
any rivalries because the JSBX is the only band 
that matters. The others are just indulgences,” 
says Bauer. Although, the Blue’s Expiosion’s five- 
year affair with hip-hop has irked Bauer a little. 
“ Seems we already went that way five years 
ago and | thought we were done with it but it 
looks like we're back again.” Bauer is a boy who 


because th 
that matters.” 


“There’s never been any rivalries 
JSBX is the only band 
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just wants to play the blues, although on the track 
“Talk About The’Blues,.” the first single from their 
latest Acme record, Jon Spencer announces “| do 
not play no blues, | play rock and roll.” You can 
see how a boy would get confused. 

July 21 at the Vogue Theater in Vancouver 
was the first show of the tour and the show 
opened fittingly with Andre Williams and the Count- 
downs. The Countdowns hit the stage first, with 
their hot three-piece action. They ran through sev- 
eral ripping tunes, featuring a healthy dose of ran- 
through-guitar vocals. Then the Dre hit. Most peo- 
ple didn’t know what to make of him. It was an 
unholy alliance between James Brown and the 
MC5. They ran through several originals and a 
cover of Ray Charles’ “Shake Your Tailfeather.” 
By this time most people in the crowd already 
were. Their set culminated in a rousing, smut-filled 
rendition of a song called “Let Me Put It In You.” 

Prior to Vancouver, the Blues Explosion’s last 
show was July 4 in New York’s Central Park, 
where “the guitars were too hot to touch and the 
whole show was just overwhelming,” says Bauer 
of the 
event. Tak- 
ing a step 
down from 
the huge 
New York 
audience to a two-thirds full. Vogue Theatre 
must've seemed like a big jump backward, but the 
band put in the same effort they always do. The 


Blues Explosion rocked hard from the get-go, not P= 


stopping to introduce songs or chat with the crowd. 
The audience, comprised mainly of 30ish men and 
young Japanese girls for some reason, didn’t seem 
to mind being ignored at all. Playing damn well 
near everything from Acme to all its B-sides and a 
few older hits, their show was fifty minutes of 
super-concentrated rock and roll. To everyone’s 
delight, the Blues Explosion returned for a ten- 
song encore, taking the show to the next level. 
This was aided by Jon’s wailing theremin, although 
this show might be the last with it, as it was stolen 
later that night, along with other sound gear. The 
band was tight, playing without a set list, barely 


letting one song end before bursting into another. | 


The show reached a climax with a Russell Simins 
strobe-light fueled drum solo, which most defi- 
nitely tore the roof off the sucka. 

Their Vancouver show was a success, no 
surprise for a band that has lasted this long and 
are still considered cool. For the Jon Spencer Blues 
Explosion, it’s ten years going and more years to 
come. Although, hipsters have to age one day 
too. 


CFUV 
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Yuka Honda moved to New York City from 
Japan and became an underground star. She 
is very beautiful and sweet, although with- 
ered a bit perhaps from New York smog. New 
York is color and sounds and people and food 
and music and culture amongst all the grey 
and drudge and pollution. Yuka Honda is a 
woman who is almost forty but looks twenty- 
five. She wears red hoodies and big pants 
and dances a little while she samples, look- 
ing over at her boy Sean in a motherly fash- 
ion when he sheepishly screws up on the 
bass. 

Cibo Matto began five years ago as Miho 
Hatori and Yuka Honda and suddenly they 
encompassed all that was cool. The music 
was fresh, with eclectic influences including 
jazz, funk, hip-hop, punk...they were the Japa- 
nese Beastie Boys. Their most recent release, 
Stereotype A, follows in the footsteps of their 
successful beginnings, although this time with 
more kids in the band, including Sean Lennon 
fumbling on. bass. 

Right now, Cibo Matto is straddling main- 
stream fame and indie cred. They're signed to a 
major but are played only by College stations, 
cause even now they're considered a novelty. 
This might have been their own doing; they came 


‘out strong in a kitschy, goofy way with the 


release of 1996’s Viva La Woman, all featuring 
songs about food. But Honda says they just do 
whatever they want to do. “When a man is a 
musician he is.called a musician, but when a 
womanis a musician 
she is called a fe- 4a 
male musician,” says 
Honda. “It’s really im- 
portant that women 
just do_ things, 
whether it’s playing 

a festival, or starting 

a band, owning a record store...whatever, as 
long as it’s something.” 

Successful Asian women in music isn’t nor- 
mal, according to a music industry that pushes 
all that is white, male and rock to the forefront. 
In San Francisco, tons of alterna-Asians 
showed up at their performance. Here was a 
band that was beginning to reflect some of their 
reality: a white guy, two Japanese hipsters, a 
half white, half Japanese boy and an African 
man. “It's not only Asian women in music that is 
rare, but it’s Asian women in anything that is 
rare,” says Honda. “The only Asian women are, 
you know, newscasters.” 

“Besides, being known, achieving fame, it’s 
like a lottery,” explains Honda. “You know, you 
never think you'll get famous, but | can’t say | 


“I’m not really famous. Some 
people know me, but some 
people still mistake 
me for a tourist.” 
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Yuka Honda and 
Miho Hatori. 


never fantasized about it. But I’m not really fa- 
mous. Some people know me, but some people 
still mistake me for a tourist.” 

The title Stereotype A comes from such ex- 
periences. They may have fallen into the trap of 
being labeled “cute and Japanese’ in the begin- 
ning, but with this album they’re trying to dig 
themselves out of that stereotype. The album 
isn’t exactly a departure but it’s more complex. 
They’ve added more musicians and Miho does 
more singing than she does scream-rapping, 
which is nice. The liner notes of the new record 
feature the band members with wacky skin 
colors:. blue, 
pink, green, 
purple. Miho 
and Yuka 
wear blond 
wigs. Honda 
says it 
wasn't ex- 
actly conscious, but they were trying to create 
some sort of expression of unity. 

“The world is a place where lots of different 
things, different people, co-exist,” says Honda. 
“We live in chaos, and it’s really about all these 
extremely different people trying to exist in the 
same world, looking for our own happiness, 
make things happen in the best way possible.” 

Honda is almost forty, has a great band, and 
her beau is Sean Lennon. She has an upcoming 
collaboration with Sonic Youth. But is she a-- 
happy lady? “I try to be a happy person. | think 
happiness is what you decide. It’s your percep- 
tion. It’s not about what you have, or what hap- 
pened on a certain day. | try to think that way 
and live in a positive way. | don’t really have 
everything really easy.” 
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BY DANE ROBERTS 


Offbeat: So, to start off with Mike, in all your travels, which 
place has the best chronic? 

MMM: (Laughs) The best place? | would say Humboldt County, 
California. That hits the spot! 


Offbeat: What about Vancouver? What about westcoast here : 


in Canada? 

MMM: Also the best. What can | say? The B.C. bud’s kickin’! | rated 
it in the last issue of High Times when | rated all the best spots to get 
weed and Vancouver was one of them. 


Offbeat: OK. How do you feel about the requests from the 
DMC not to attend their international DJ competition these 
last couple of years? Did you take it as a compliment? 
MMM: Definitely. It's kinda set me off in a different direction into 
making routines to record. It took me to a point where | wanna make 
music out of the whole scratch thing. So it kinda was like a Calling, 
you know, “Mike you're done with this battling stuff for a minute and 
now it's time to make music out of the whole thing and put it out on 
record and make records.” 


Offbeat: And although you’re no longer competing have 
you thought of playing a different role in the event? 
MMM: No, just the same Mix Master Mike. You know the same old 
me—underground loony crazy serial wax killin’ villain. 


Offbeat: Do you think there is an emerging trend to teach 
blooming DJs more about the business aspects around 
the industry? 


MMM: Yeah, it comes with it. You make music and you DJ and you 


DJ shows and I’ve been definitely blessed. I’m making a living out of 
this now but it took years. It takes years, it just doesn’t come over- 
night. You just gotta believe in yourself and keep on going and 
building your record collection to its fullest and going out there and 
doing your thing. I’m here to show kids who're familiar with this 
whole thing everything about it. 


Offbeat: Do you think it’s a positive thing that you’ve be- 
come successful with the business thing or is it more 
about the music or are both good? 

MMM: Well to me when | first started in my battle days it was me in 
my bedroom, ‘so it was strictly music to me you know and | didn’t 
care how much | got paid from it. But now you know as you get 
older, you get more business-wise and you decide my family’s not 
getting any younger so I’m definitely trying to give back to my family 
and make sure they’re alright. And trying to take care of myself too 
at the same time. You need health insurance, you need dental cov- 
erage and all this stuff so the business thing is important. You 
understand it as you get older. 


Offbeat: It just comes down to it sometimes. After you get 
so popular and stuff like that you have to think about things 
like that. 

MMM: Yeah, you try to do it without selling out. 


Offbeat: Cool. Keeping it underground. So for up and com- 
ing DJs do you think it’s necessary to have the latest tech- 
nology to ensure improvement and development, as so 
many new things are coming out? 
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MMM: | think in order to advance your DJ technology you have to 
advance your musical knowledge of all kinds of different music. 
Just get into the study of all different kinds of music because | 
don't get my inspiration from just strictly hip-hop and scratchin’ 
DJ stuff. It’s basically like | said, building your record collection 
and listening to all kinds of music and knowing where stuff 


Offbeat: This next question is based on your new CD 
Anti-Theft Device and | was wondering do you ever DJ 
shows based on an outer-space theme, cause it seems 
that the CD has an outer-space theme? 

MMM: Yeah definitely. I’m really trying to take the people into this 
world tnat I’m in. | would like to call it an “audio-worm-hole.” 
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Yeah I'm trying to take it into different sections of different mu- 
sic. | had a dream once 
where | flew to different 
planets in the galaxy and 
constellations where | would 
just fly. | was on this tortoise 
listening to the different 
types of music that was out 
in outer galaxies and that’s 
where | based the making of 
Anti-Theft Device. Like, this 
song is from the planet 
Zeciar, ci tuis is from 
Capluters... 


comes from and knowing where the horn solo is at. Just being 
able to identify old music and 
with that, that’s how | advance 
my technology. 


Offbeat: How do you feel 
about MCs being backed 
up by live musicians or a 
combination of live music 
and DJs, as opposed to 
just the DJ? 

MMM: That's fine. There’s all 
different types of music so as 
long as they’re adventuring and 
trying to create a new vibe you 
know it’s fine with me. It’s cool 
you know whether you’re 
with a band, but | definitely pre- 
fer two turntables and a mi- 
crophone. 


Offbeat: And what is the 
“anti-theft device?” 
MMM: The anti-theft device 
is about this octopus that is 
made out of currency- 
money. And it's taking over the world and taking and taking. It’s 
like how the government just rapes and takes and takes without 
giving, so when the octopus confronts me and it’s my music 
and | got an anti-theft device on it so it can take everything in its 
path but it can’t take what | have like my soul and what I’m here 
to offer. So I’m trying to save the world with my turntables like a 
super-hero! 


Offbeat: | know you said in an interview recently that 
you weren't really interested in collaborating with other 
musicians cause you wanted to work on your own stuff 
after putting out Anti-Theft Device. But you were really 
happy to work with The Beasties throughout making 
their last album and going on tour with them in 98'. So 
do you see yourself working with them in the future? 
MMM: Yeah. Actually I’m going int o the studio with the Boys in 
September to work on some more new tracks. Yeah and at the 
same.time-ebe-doing video games for EA Sports. Also I’m 
working on'a new album called Eye Of The Cyclop; so I’m just 
gonna try to innovate some new styles and more new ad- 
vanced textures of scratch music. 


Offbeat: Nice. | mean, DJs are musicians in themselves. 
MMM: Just like you know the three MCs video with the Beasties, 
| just shot it with two turntables and them rhyming over it. So | 
definitely try to take the essence of the old school raw element - === =_ === = = = ee ee "I 


of hip-hop and trying to take it into a more futuristic form and i eae Cyr 
actually play the turntable as an instrument. : gt aa 
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Offbeat: So are there any specific types of music out- l¢ 
side the realm of hip-hop that you like to use or-create i ’ 
when you spin? ; 

MMM: Well | wouldn’t want to give away any secrets on where 

my mind travels but | like to listen to a lot of John Coltrane. I'ma 
really moody DJ so | like a lot of change so sometimes | listen to : 
Johnny Cash or Muddy Waters or I'll pop in some Mad Professor. i 
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Integral 
Zero 1 Media 


Normally | am a big fan of unease, aggression 
and contempt in my music. | listen to almost as 
much death metal as | do industrial music and 
although | do have a lot of varied material in my 
collection, | gravitate towards the cold and hard 
side of things 95% of the time. Horchata was a 
another unexpected surprise and approaches 


similar territory but from a far less organic point - 


of view. Another element that, unlike most ef- 
forts, does not detract from the experience, is 
that Horchata always seems to find its way out 
of the clouds and mire and arrives at an almost 
uplifting destination. It is not something | would 
ever normally look for in music myself but Michael 
Palace (aka Horchata) actually achieves this feel- 
ing without, well, utterly sucking. On board are a 
wide palate of distorted tones, distant wildlife 
samples, electronic beats deep in tasteful reverb 
and listless echos. The collage syndrome only 
just slightly leaks in from time to time and when- 
ever | was just about to rethink my take on the 
uplifting undertones, Horchata threw a new curve 
making sense of the previous direction. There 
are even some more driving “Electric Ladyland” 
style beats on board that definitely make this more 
than just an ambient release, pushing into drum 
and bass and techno realms. | may not listen to 
this a lot but | will certainly enjoy it whenever | do 
throw it on (most likely when | feel the need to 
slide into unconsciousness without dragging 
along the tensions of the day). Well above par 
and | look forward to future releases from 
Horchata. 

moron 
Mike Oldfield 
Guitars 
Wea 


The idea of another record from a 70s prog rock 
guy is kind of scary these days based on the last 
few times this has happened (like the Rick 
Wakemanprog/classical grafting on his last al- 
bum which was just awful). Mike Oldfield though 


Flaming Lips 
The Soft Bulletin 
Warner Brothers 


The new record by the Flaming Lips seems to 
indicate a slight change in focus for the band. 
Prior records contained a mix of pop and rock 
cuts, but this one focuses solely on a pop sound. 
The addition of piano and strings, although not a 
bad addition, does not seem to add much to the 
music. | listened and the sound didn’t seem bad 
but is was not something that | felt like putting 
back on right away. Nothing stood out on this 
record as a sold cut on its own, but the record as 
a whole is a relaxing listen. From a band that has 


put out some good singles in the past this record. 


seems a to be let down in the writing department. 
For those that don’t remember, they had a single 
with, “She Don’t Use Jelly’(the Vaseline song) a 
few years back and had a couple of other minor 
hits. 

Rainbow 
The Planet Smashers 
Life of the Party 
Stomp Records 


Finally, an album that puts the shame of seeing my 
parents waste afternoons watching bonspiels to 
rest. The curling theme inspired, boys-against- 
girls, 10-page photo shoot included in the cd liner 
notes are a good indication of what the music will 
sound like. Testosterone-and-beer driven kung- 
fu porno fun. Though I’m not a particularily big fan 
of ska, | am with this this Montreal-based quintet. 
The lyrics of this sophomoric effort, while 
surprizingly mature at times, are not particularily 
thought provoking, but | guess that’s not the point 
of a good time. Lots of energy and a polished 
sound made me listen to these guys to far more 
than | needed to to do this review; the song “Whin- 
ing,” (whining for what | want/ trying is just too 
hard) was enough to get me motivated to finally 
clean my place, so if you like unpretentious pick- 
me-up tunes, voila. This the sound of the seem- 
ingly well-adjusted having a good time, so if you 
like angst, take warning. With song titles like “Surfin’ 
in Tofino,” and “All Men Fear Women,” need | say 
more? 

Jenny M 
Turbo Beats 
Scott Hendry in the Mix at BlowPop 
lron Music 


What happens when a music label lets a DJ run 


has made another attempt and is sticking with _ amok and spin its artists tunes? Well, this is what 


what has brought him success in the past, keep- 
ing the new CD all instrumental. For those who 
don’t remember he was the one who put out Tu- 
bular Bells, one of the biggest rock instrumental 
hits outside of surf music. The new CD Guitars, 
features just that and nothing else. | was actually 
surprised when | read this in the liner notes be- 
cause in the prog rock tradition of effects, it sounds 
like there is way more than just guitars on the CD. 
But the liner notes mention that even the apparent 
drum lines are actually just guitars sampled and 
run through a midi. The truly amazing thing about 
this record this that it is still prog rock but it doesn't 
sound totally dated (King Crimson’s Thrak from a 
few years ago is another example that springs to 
mind) and of course being instrumental doesn't 
have cheesy prog rock lyrics. Rainbow 


sale st 


“we find on Turbo Beats as noted Bristol DJ Scott 


Hendry takes us on a 21 track tour of BlowPop’s 
electronica stable of artists: You won't find well 
known artists like Daft Punk on here, but instead 
are exposed to Fruitloop, Purple Penguin and Statik 
Sound System. The disc starts with a selection of 
tracks that are heavily influenced by old school 
funk by Receiver and Invisible Pair of Hands. Im- 
agine Eartha Kitt growling to a techno soul track 
and you get the idea. While the mixing between 
the tracks is virtually seamless, | kept waiting for 
the music to pick up and start driving the bass, but 
it just didn’t happen. If you also like your electronica 
with a heavy dose of scratch and hip hop you'd 
like the Mix at BlowPop, but if you like your 
electronica with driving bass and a good ol’ bottle 
of high test, then look elsewhere. 
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The Acid House . 
Music From The Motion Picture 
EM 


Dispersed among this compilation’s 17 tracks of 
mostly faddish electronic dance music, brit-pop 
and lounge items, are three gems that make this 
CD almost worth your twenty bucks. Of course, 
you could find these three songs somewhere 
else...Worth its. price tag is “Sweetest Embrace” 
by former Badseeds Barry Adamson and Nick 
Cave. Cave sings like molasses pours and 
Adamson’s sublime lyrics sway to a deliberate 
yet haunted melody. Bittersweet minus the bitter, 
minus the sweet. Also noteworthy is Beth Orton’s 
“Precious Maybe.” Orton’s voice is beautiful, but 
it’s her subtle take-it-or-leave-it delivery that com- 
pels. Sparse in every sense, its lyrics are simple, 
its accompaniment minimal. The song scuffs its 
shoes, averts your gaze and communicates its 
undercurrents of tiredness in proverbial whis- 
pers. | put this lullaby on repeat and go to sleep on 
it. “Slow Graffiti” by Belle and Sebastian is a back- 
room quiet pop song whose synth orchestration 
would border on muzak were it not so exquisitely 
beautiful. Belle and Sebastian? That little boy and 
his dog, right? In between the white bread, you 
sometimes find good jam. This is the good jam. Eat 
it up. 

Christina Nilsen 
New American Shame 
s/t 
Lava / Atlantic 


Without a doubt - and as they so mightily proclaim 
on their killer debut CD - these boys are “ass deep 
in rock’n’roll.” And when lead-vocalist Johnny 
declares himself a “problem child” who's “lost 
again on this highway to hell,” it isn’t too hard to 
see who's been a major musical influence on this 
band. Inevitably, your friends will ask you if it’s a 
new AC/DC album you've got on, but you'll tell ‘em, 
“No. It's New American Shame.” When it comes to 
reveling in a million and one ass-kicking rock 
clichés, N.A.S. are absolutely shame-less. The 
lyrics don’t stray far from the tried-and-true: sex, 
drugs, drinking, the road, gambling, money... it's all 
here. But the sound is tempered with enough sen- 
sibilities to keep it from even stinking the joint out in 
the slightest. The saddest thing about this album 
is that, as much as it sounds like AC/DC, you'll 
start to realize that the greatest rock’n’roll band 
that ever lived hasn’t turned out an album that 
cranks as hard as this in so long it’s not even 
funny. Fuck that weak-ass Buckcherry shit, this 


is the sound track for that huge end-of-summer 
rager you’ve been planning. j.siska 
nrbq 

Ridin’ in My Car 

Rounder 


This is one of those bands that has been around 
for a long time without a hit, well without having a 
hit themselves (others have had hits covering their 
songs). All their records that | have heard have 
been good and their latest is no exception, though 
I’m not sure why it is on a folk label. Unlike every 
other release I’ve heard from Rounder this CD only 
has a couple of borderline folky sounding tracks. 
The songs did not fit with what | had expected 


-from Rounder, but this was better than | had hoped 


since it would have been a let down if the CD had 
tried to sound folky. The only let down | experi- 
enced was that the first two tracks have sappy 
love lyrics, which | just never like. My aversion the 
sappy lyrics aside the rest of the CD was very 
enjoyable. Thankfully nrbq is a band that has not 
taken to putting out lesser quality records as their 
career has continued. Rainbow 
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The 
Party 

Live 81-82' 
4AD 

Guitar Wolf 
Jet Generation 
Matador 


Birthday 


Most modern rock 
seems lacking in 


the energy and aggression that fueled what Lester _ 


Bangs called “The Party.” 4AD’s release of the 
Birthday Party’s live performances in the early 
eighties, during the peak of their existence, only 
reinforces the inhibited nature of most indie rock- 
ers. Many bands today, suffering from the les- 
sons of pseud-Bowie, are too cool to make a 
noise, lose themselves in the music, make fools 
of themselves...you know; communicate. Not so 
the Birthday Party: Nick Cave (yes, that Nick Cave) 
rants, gibbers, stumbles over his own words, 
repeats phrases like a demented shaman. He’s 
Morrison minus the mystical bullshit, a (slightly) 
more literate Iggy... No matter how admirable his 
“solo” work with the Bad Seeds may be, there is 
no comparison in terms of the intensity Cave 
achieves here with the Birthday Party. Rowland 
S..Howard and Mick Harvey shouldn't be forgot- 
ten either. They produce a noise/blues primitivism 
with jerky, but oddly spacious, Beefheart rhythms. 
They often sound as if they’re playing several 
different songs at once, and it works, even when 
a song like “King Ink” threatens to collapse into 
itself. It’s the threat of complete disintegration that 
make this music so thrilling, so alive. All this pur- 
ple prose is an attempt to communicate some- 
thing as simple as rock. And nothing is more sim- 
ple as Japan’s Guitar Wolf. Energy, rhythm, noise. 
Jet Generation is not appreciably different from 
any earlier Guitar Wolf album: in other words--it's 
great. They continue the tradition of demolishing 
a rock classic, in this case Eddie Cochran’s “Sum- 
mertime Blues” (of course, Blue Cheer beat them 
to the punch by a few decades), and the proudly 
low-fi, but ear-bleed inducing loud production. 
There’s a bit of a space theme going on with titles 
like “Teenage U.F.O” and “Cosmic Space Girl,” but 
| suspect the band is less interested in the unin- 
‘habited reaches of space rock than in the gritty 
earthiness of psychotically over-driven garage 
rock and rockabilly. Perhaps Bang’s “The Party” 
will be resurrected after all. 


Sie ee Randy. Gelling 


Deep Dish 
Junk Science 
Arista 


UK artists Deep Dish have a distribution deal with 
BMG to have their music invade North America 
with their latest release, Junk Science. While many 
electronica <rtists struglge to find an identifiable 
sound and unique presence in this crowded 
genre, Deep Dish have succeeded where many 
others have failed. Picking up on cues provided 
by such artists as Crystal Method, Deep Dish ef- 
fectively employ guest vocalists to provide some 
depth and variety to their music. Tracey Thorn of 
Everything But the Girl stops in to provide vox on 
“The Future of the Future” and Richard Morel does 
guest vox on a number of tracks including “Mo- 
hammed is Jesus”, both of which are standout 
tracks. Deep Dish alternate between offering 
heavy bass influenced dance tracks and airy float- 


ing moments of electronic synth —- a suprisingly” 
effective mixture. A big recommendation on this ; 
cd to those that enjoy a good dance based form. 


of electronica who have energy to spare! 
DJ Gio 
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June of 44 
Anahata 
Quarterstick records 


June of 44 has come a long way from the bands 1995 debut re- 
lease “Engine Takes to the Water” which was recorded after only a 
week of practicing as a band. The sound they were creating in 
those days was reminiscent of the great Slint who is considered by 
some to be the granddaddies of art-rock. In 1996 June of 44 re- 
leased “Tropics and Meridians”, followed by 1997's EP “The anatomy 
of Sharks”, 1998’s “Four Great Points” and now in 1999 “Anahata”. 
Each album has it’s own distinct sound which shows the diversity 
and constant evolution of this 4 piece. Anahata is no exception and 
stands out in my mind to be their most pop orientated release. The 
album tends to drift more towards Tortoise like grooves as opposed 
to other albums which had a harder edge and more bite to the 
_ songs. To be honest, on the first listen | found the songs to be quite 
bland, dragged out jams with vocals that reminded me too much of 
Sam Prekop for my liking. On subsequent listening though | grew an 
appreciation for the change in stylings. At times the songs on 
Anahata reach a level of maturity and intricacy that supersedes 
anything the quartet has done. The percussion section is always a 
pleasure to listen to, and the bands tendency to drift away from 
standard time structures shows that they are great musicians in 
their own right. Although evolution is inevitable isn’t the idea based 
on making a more improved species? Maybe I’m just a math rock 
purist but this album didn’t turn my crank the way | hoped it would. 
J.E.W. 


Farside 
The Monroe Doctrine 
Revelation 


alt's been four long years since fans of Farside have seen a new 
telease from this talented four-piece, and even longer since they’ve 


got their hands on a full- -length album. But suddenly the band is 


back with a 17-track CD that sounds like they never left. Farside is 
one of the originators of the emo-pop-core sound championed by 
bands like The Promise Ring, and they come out blazing with the 
lead-off track “Better Than Crying.”’And with two immensely gifted 
guitarist/songwriters in the band who trade off vocal duties, what 
follows runs the gamut from mellow, near-ballad to full-on blazing 
hardcore. Both Popeye and Kevin Murphy have never been afraid 


of the heart-on-your-sleeve lyrics that are fueled by failed relation- — 


ships. When Popeye writes “And then | dwell and reminisce about 
the time | bought the angel dress that you wore for me, and the sun 
went down and you swore you were mine. | don’t want you to cry 
any more than | cry just as least as much.” it'll either have you 
wiping a tear from your eye or reaching for the barf bag depending 
on which side of the ALL-style lyrical fence you sit on. Brilliantly 
executed from beginning to end, save for two disposable musical 
masturbations, Farside has delivered an album that is easily on-par 
with anything they’ve ever done before. 

j. siska 
Beta Band 
Beta Band 
Astralwerks 


If there’s such thing as a diamond in the rough when it comes to 
music than this is it. Indeed the best surprise of the summer by 
- these 4 young lads from Scotland. The Beta Band have released a 
bunch of EP’s prior to this album and | have to admit I’m very much 
entranced by their sound. You could file them under Beck, slacker 
rock or even ambient Floyd but that would be undermining them by 
a longshot. The tunes here are far beyond the scope of Beck (no 
offense) with long winded jams that intertwine more than just one 
theme in every song. The songs have a very spacey feel to them 
incorporating a variety of musical stylings with tape loops, hip-hop 
style beats, rock jams that trail off into the restless oblivion and 
even catchy melodies that keep you definitely hooked. If there’s a 
music scene that we need to keep one eye permanently fixated on 
it's in Scotland because those boys and gals are making some 
great sounding waves across that vast sea. 


J.E.W. 
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Guy Klucevsek 
Open Space Gallery 
Fri, July 2 


You love the accordion. You fantasize about the heft of its 
glistening body, dressed with keys and buttons begging to be 
stroked and prodded. You dream about the delightful “oomph” 
as air enters and leaves its bellows. You love the accordion, 
you worship the accordion, but for some reason you were 
unable to make it to Open Space on July 2. Hate to break it to 
you, but you missed out on the best musical experience I’ve had 


~in my 22 (admittedly short, but still show-packed) years. Having 


stumbled across Klusevsek’s Vegetables of the Apocalypse in 
the music and audio library a month before the show, | was 
pretty sure what to expect: an unclassifiable mixture of the 
avant-garde and the popular—a musical rodeo where bucking 
broncos look like elephants and act like purple salamanders, 


_ with virtuosic flourishes as unbelievable as a David Copperfield 


special. This | expected, and this | got, tenfold. The music was 
slow, smooth and pensive. It was quick-paced and rollicking, 
full of catch-and-re-catching rhythms it was an absolute sin not 
to dance to (I was a sinner. But only because | didn’t want to 
miss the rest of Klucevsek’s set by forcing the kind people at 
Open Space to ask me to vacate the building.) If you get a kick 
out of accordions, Klucevsek’s free-bass would have knocked 
you on your ass.. Imagine comparing your granny’s pocket- 
knife to a-well-equipped leatherman. The former is serviceable. 
You can cut your apple with it. The latter can do almost any- 
thing. You need a 20 page booklet just to tell you what half the 
attachments are for. The traditional Stradella style accordion is 
to the free-bass what the pocket-knife is to the leatherman. 
With the accordions, the biggest difference is in the buttons. 
Most of the buttons on a traditional accordion play chords, while 
all of the buttons on a free-bass play single notes. This means 
that you can do things on a free-bass that you could never do 
on a traditional accordion. You can do counterpoint. You can 
lead with your left hand. And you can still play chords; it’s just 
harder, since you have to use more fingers to do it. Klucevsek 
made it look easy. Hell, he made it look effortless. Kiucevsek has 
been playing the accordion since he was six and now he’s in 
his fiftiesthat’s several decades of music | wish | could’ve sat 
in on. The show at Open Space was spectacular, but it was not 
enough. | want more. Oh, my greedy, greedy heart. 


Anne-Marie Bennett 


Shellac with Silkworm 
Legends 
Aug 22, 1999 


There have been precious few out-of-town rock bands com- 
ing to Victoria in the last while, so this show was a surprise. 
Shellac is a sort of a low-key supergroup of underground rock 
with Steve Albini (ex-Big Black, ex-Rapeman, uber-producer) 
on guitar and vocals, Bob Weston (ex-Volcano Suns, uber- 
producer Il) on bass, and Todd Trainer (ex-Rifle Sport) on 
drums. Their sound was loud and lean, heavy but intricate. 
Their albums can only partially capture the power of this trio 
live. Some very subtle player interaction and Albini’s trade- 
mark, metallic-clatter chords built towards cathartic surges of 
pure sound. Silkworm opened up the show, and were greeted 
with derision by some in the audience. They were almost 
standard indie-rock elevated by an excellent guitarist who 
combined an unerring sense of melodic construction with a 
supple use of feedback. 


Randy Gelling 
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Julie Doiron 

The Wooden Stars 
The Limit 

Fri, Aug 9 


The crowd was small on a Monday 
night at the Limit but we were all 
pleased just the same by the end of it 
all. Reason being: ex-Eric’s Trip bass- 
ist Julie Doiron performing with the 
Wooden Stars. Riding on a Julie Doiron 
and The Wooden Stars release and a 
recent cover story in Exclaim magazine, it seemed as though the 
band was waiting for the bar to fill up a little bit more. They 
ended up waiting till 11:30, this was a drag but luckily my pals 
and | had a nice black pen and some paper to draw pictures for 
Julie in the meantime. The Wooden Stars began, dressed in their 
nice college boy jeans and t-shirt ensembles, and began to play 
stuff from their latest release, The Moon. Julie joined them for 
two songs before her own set (which of course, was backed 
by the Wooden Stars. So basically they all played together all 
night.) The Wooden Stars played a pleasant set; their music is a 
little hard to describe, as it’s littered with many influences, from 
country to rock to Elvis Costello. They ended with their pretty 
much only upbeat song of the evening, “Rebel Radio” from The 
Moon. Next it was Julie’s turn, and | truly enjoyed her set. Doiron’s 
sad, lonesome set of songs seemed quite juxtaposed to her 
sweet and goofy antics on stage, and geez | liked all her songs. 
After the show | gave her the crumpled pile of drawings (a bit of 
beer was spilled on them during the show), went home and 
listened to her some more. 


Lyndsay S (photo by Holland) 


Punk Rock and Hip Hop 
Tons of Used CDs and Vinyl Too! 


BLACKBALL RECORDS 


409 Fitzwilliam Street, Nanaimo B.C. 
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All The Anxious Girls On Earth 
Zsuzsi Gartner 
Key Porter Books 


All The Anxious Girls On 
Earth is the title of Zsuzsi 
Gartner's debut collection of short 
stories, and it gives us a fairly 
good notion of what we will find 
between the covers. | am in no 
way suggesting that these sto- 
ries have a sense of sameness; | 
only mean that each, in its own 
way, depicts the problems and 
stresses of growing up female 
and finding one’s place in today’s complex and frequently neu- 
rotic world. The cast of characters, however, is wonderfully 
varied and intensely realized. 

Gartner’s book had already received quite a lot of media hype 
when it landed on my desk. And having a somewhat of a jaun- 
diced view of publicity, | opened the book with a certain amount of 
skepticism. On the theory that,editors sometimes save the best till 
last, | turned first to the final (and longest) story called “Odds That, 
All Things Considered, Someday She’d Be Happy.” This is a multi- 
ple perspective story that gives us insight into four lives that 
become entangled through bizarre coincidence. There is the beau- 
tiful and talented child that “goes bad” and the well-meaning mother, 
observing but helpless to change the transformation. Then there 
is an unattractive and slow-witted girl who becomes an inadvert- 
ent victim, and her mother who is energized by the tragedy and 
becomes a highly successful TV show host. What most impressed 
me about this story is that although Gartner brilliantly and sav- 
agely satirizes TV talk-and-audience participation shows that 
capitalize on easy emotionalism (in this case, forgiveness is the 
gimmick), she has a compassionate, or at least non-judgmental 
view of the mother who has profited from her child’ s death. 

Gartner is not so kind to parents in another stc story called “Anx- 
ious Objects.” Here, with Swiftian satire, she ridicules yuppie 
over-achieving parents who have laden their children with every 
- object and advantage that money can buy, except what's really 
basic and important. | loved this story; both for its message and 
for the way the wildly eer images tumble pell mell on the 
page. 

Lest you get the impression that Gartner i is a brittle writer, you 
‘need only turn to “The Tragedy Of Premature Death Among Gen- 
iuses.” In this story, a naive. and slightly retarded narrator tells of 
“her life, and her mothering. of. her highly intelligent nephew. ie 
~ story is gently humorous and politically. incorrect. 


There are nine stories altogether, some: may resonate with 


~ you more strongly than others, but once you develop a taste for 
this exuberant Prete: you'll keer dipping in for more. | 
Jacquie Hunt 


Optic Nerve #6 
Adrian Tomine 
Drawn & Quarterly 


as my 


oPpTic NERVE 


SURELE St 


This issue of Optic Nerve 
_ is one of those random peeks 
into the life of a person off the 
street which exposes ele- 
ments of human nature with 
the honesty of a journal. The 
medium of the comic acts like 
a peephole into a slice of Hillary 
Chan’s life. (It was weird be- 
cause it had a strange echo- 
ing of my own life, which was 
a little unnerving )After Hillary 
gets fired from her phone-or- 
der job for pissing off William 
Shatner, she wallows in a 
state of boredom and her ongoing hate/guilt complex with her 
mother, while her depression deepens to the point where her 
- room mate moves out on her. She has a meaningless encounter 
with an oldies deejay and childishly makes prank calls to the 
phone booth across the street from her apartment. This leads her 
to what could be another one-night jerk off session, but who 
knows? Tomine leaves Hillary's story open-ended with her child- 
hood memory of a bad sunburn during a family vacation and 
being left behind in the hotel; the feel of blistered, peeling skin still 
haunts her, which in retrospect, subtly foreshadows her awk- 
wardness with people. 


S¥ BRIAN YESIRE 7 $2.94 RAG ¢ $4.3d THR 
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Doris #12 d0f {St 
by Cindy 

| love the way Doris makes me 
feel. Sad and happy atonce. It 
leaves a taste for adventure in 
my life, or at least a taste for 
casual sex. | can never tell if 
it’s all fiction or not. | think it’s 
probably mostly fiction, or a 
great exaggeration of real life, 
what probably a lot of kids do 
to spice up their diaries. Exag- 
geration and desperation make 
things very romantic. Reading 
Doris gives me the same feeling | get when I’m home at 11pm, alone 
on a Saturday night listening to old soul records while lying on my 
bed with my hands behind my. head. Doris #12 is in a new littler 


format with a lovely pale green print of a ghostly girl’s face, very _ 


appropriate. The layout of Doris is sparse yet messy too, a perfect 
mixture. Doris is what it’s like to be a punk girl with lots of emotions 
and feelings about boys and feelings about other girls too. Doris 
#12 has three continuing stories about abortion, a story about a 
great dumpy house with roaches, and general writings (all good) 
by Cindy, creator of Doris. | really really wanna quote the whole 
thing to make you see how good it is, but I’m not gonna spoil it 
anymore, so write to Cindy at PO Box 1734 Asheville NC 28802 for 
a zine, $1 or so. 


Lyndsay S 


Nowhere--”Summer of Love” (Issues 1-5) 
Debbie Dreschler 
Drawn & Quarterly 


Referring to a comic book as 
“adolescent” isn’t usually meant 
to be a compliment, but this 
comic is anything but usual. 
Nowhere looks like nothing else 
on the stands: not only does 
Dreschler possess one of the 
richest and most expressive 
cartooning styles to emerge in 
the past decade, but she has 
chosen to print her series in a —iaass 
rich sepia ink that gives the book » 

a unique tone. Then, of course, 
there’s the subject matter. “Sum- 
mer of Love” covers similar 
ground to Naomi Wolf's won- 
derful memoir Promiscuities: 
female coming-of-age in the permissive, sexually turbulent 70s. But 
where Wolf filters that era’s unique mix of confusion, exploitation, 
freedom and opportunity through the adult memories of women 
who made it through more or less intact, Dreschler provides no 
such distance or assurances. Instead, Nowhere follows a 14 year- 
old outsider. named Lily through a roller-coaster ride of insecurity, 
frustration, isolation and longing. Dreschler is as adept at capturing 


the clipped, turn-on-a-dime illogic characteristic of the way teenag-: 


ers often talk to each other as she is at showing what's really going 


on in their heads. The difference between what Lily says and does 


and what she thinks and feels is at the heart of the book; about the 


only thing Lily is sure of is that she’s not sure of anything, and — 
certainly she doesn’t trust anybody. As. a new kid in town who's” 
already developed a “reputation,” Lily spends most of her time hid- - 
‘ing secrets and cultivating a personality she thinks people will like. 


She's guarded for a reason -- every single solitary: thing that she 


~ does has some kind of repercussion down the line, whether its 


dancing like a ballerina in the woods or letting the neighborhood jerk 


kiss her. This inability to escape scrutiny for more than a few brief 
‘minutes to’a large extent is what defines adolescence, and 


Dreschler’s portrayal of Lily as a failed conformist rather than a 


non-conformist documention is dead-on. This is one book about 


teenagers that does not pander or patronize or sentimentalize, and 

is as sympathetic as it is unforgiving. Reliving your teenage trauma 

has never been this much fun. Or this well-drawn. | 
Steve Macisaac 
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Issue # 141 


Palookaville 
Gregory Seth Gallant 
Drawn & Quarterly 


This issue of Palookaville is 
Part 2 of the Clyde Fans 
storyline. Set in the Canadian 
1950s, the main character is an 
introverted, lonesome, boy ina. 
man’s body, traveling ona big, ff 


train trip to try and sell Clyde 
brand fans. He has been.a fail- 
ure all his life,.so nervous and 
socially inept that he speaks 
with a shaking, blubbering im- : ; 
pediment. Each frame is bluish tinted, sparse and clean in that | 
germ-free 1950s nuclear family manner; the drawings remind me of 
ads from old 1950s magazines, with just a little more roundness. 


COM PLIMED NTS OF 


DRAWN & QUARTERLY 


‘The comic has the character Simon stopping in for a late night meal 


at the Bluebird Diner, where he overhears an inane conversation 
by two freely-speaking old ladies who are enjoying each other's 
company, whereas he can barely mutter his grilled cheese sand- 
wich order to his impatient waitress. Simon also gives himself a to- 
sell-or-not-to-sell pep talk, with a cloud of his boss looming over 
him. Not much action in this issue, it is a slow-moving story, one that 
will seemingly have a predictable ending in the issues to come. 
Unless Gallant brings in a hooker to the story. I’d stand in the comic 
shop and flip through the next issue to see the outcome though. 


Lyndsay S 


Oriental Whatever #6 
by Dan Wu 


Oriental Whatever is a zine 
by a fellow named Dan Wu 
from San Francisco, and, well, 
the title of the zine pretty 
much says it all. OW deals 
with lots of racial issues (spe- 
cifically Asian-American iden- 
tity, but not exclusively) in a 
very readable and somewhat 
basic level. It’s kinda like an 
underground version of a 
meshing between Giant Ro- 
bot and A Magazine, two si 
other Asian-themed rags. In OW, Dan's center anebedd is the United 
States of Appropriation, which displays album covers (including. 
Spacehog’s Chinese Album-—what’s so Chinese about it? And 
Foxy Brown—Foxy love you long time) that culturally appropriate 

‘the all-too-hip and kitschy “Oriental Aesthetic” that is hotter than 


hell right now. There is one particularly excellent interview’ with: c- 


Mark Herlihy, a Filipino-Irish boy who is apparently the mastermind : 
behind an underground DJ performance series called F UTURE 
PRIMITIVE SOUND SYSTEM. It’s a real good article about Djs, the 


dumb police, different. kinds of race prejudice in SF, and seeing Seer 


cool projects come to life with a little bit of committment, passion 


“and hard work. Also in OW #6: reviews of the SF Asian American’ ~ 


film fest, a personal essay called “Coming To America,” a com- : 


“parison of Akira Kurosawa’s Seven Samurai to Disney’ Ss A Bug’ s + x 


Life and zine reviews of other race-issues-themed zines, like 


Bamboo Girl. Email orientalwhatever@hotmail.com to get one. 


Lyndsay Ss ear 
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OZZFEST ’99 


Ozzfest ’99 in Vancouver at Thunderbird Stadium is the wildest concert | have ever been too. It had everything a heavy 
metal fan could ever possibly ask for. All varieties of metal music, as well as the chance to finda new band that you can 
Start to rally behind. Metalheads are accustomed to searching for their music, and so many people got out to the concert 
early to check out the numerous bands here to make a name for themselves. Bands worth noting from the first few hours 
of the day were second stage openers Drain STH. A band of four Swedish vixens playing a downbeat heavy pop style. 
| recall (hed)pe being good, but then | got kicked off my ass by the pounding assault of Slipknot. Gawddamn did this band 
ever rock the fawkin’ house! A masked nine piece band consisting of Drums, Bass, Sampler/Programmer, Turntables, 
Vocalist two Guitars and two Percussionist/Mayhem Inciters. The three drummers gave them the most intense driving 
beat. Slipknot was the talk of the crowd. The band that no.one had heard of yet, but hell were they good. Fear Factory 
closed out the second stage to a.vast following. The crowd went nuts for them, but the set finisher, “Cars” had singer 
Burton C. Bell saying “C’mon, admit it, you like this song.,” to a bunch of crossed arms. The second stage area was the 
right size to pack in the people quickly. It played into where the many venders and piercing parlors n’ such were. A really 
cool set up. | made many trips between the main stage area, and the second stage area. It would have only been a hassle 
if yur scared of a few stairs. 

The atmosphere really was cool, and that led to all the bands being in party moods. Every band paid some homage 
to the mass, fine shmoke that was foggin’ an otherwise bright sunny day. 

The main stage didn’t rock me until Primus came on and played a ton of Frizzle Fry and Seas of Cheese songs. Primus 
was tight as always, and outrageous too as legendary guitar shredder Buckethead was used numerously throughout 
their set. Following them were Metal Gods, Slayer. | get shivers down my spine when | see Paul Bostaphs’ drums brought 
out. | get heart palpitations when | see Kerry n’ Jeff's three tall Marshall stacks put out on stage. Slayer played only 
classics: War Ensemble opener / Angel of Death closer. If you don’t know how awesome Slayer is, then fuck you. What 
an inspiration for me as my band, The Joint Chiefs, would be playin’ a tour o’ gigs startin’ the next day. 

So now | realize that with so many bands on the bill, every band is doing a ‘best of..’ set. As deftones played theirset, 
things began to change. Thousands more people began to arrive as they got off work that Friday. As Thunderbird stadium 
literally filled, it finally sunk in that Black Sabbath is playin’ a fricken’ concert here tonight! Yeah! Before that though was 
the impressive stage chaos of White Zombie with gimmicks like Hot Go-Go dancers in 666 T-shirts and Flaming X’s. 
Zombie, in spite of looking so dead, is a very smooth man, sayin’ to the crowd “I see a lotta girls out there with T-shirts that 
Say ‘Canadian Girls Rule.’ Well. Hey, prove it to me how much you rule!”. This brought on a large number of booby flashes 
that gave way to wide-spread shirt removals; many girls proud enough to remain topless for the duration of Zombie’s set. 
As the sun began to descend, the Immortal Black Sabbath hit the stage. They performed very well, again only doin’ the 
classics: Black Sabbath, NIB, Ferries Wear Boots, War Pigs, Iron Man, ...yeah the list of drunken memories just went on. 
Ozz incited the crowd a lot with the line, “C’mon | can’t hear you!” Can Ozzy?, the original, one and only, Grandfather of 
Heavy Metal. It really was a thrill to see Black Sabbath perform together for the last time in Ganada. | was particularity 
impressed with Geezer Butler's wild finger movement and Ozzy’s will to continue to be the grandest spectacle goin’. 
Ozzfest '99 was just soooo good. | hope this article makes ya jealous if you didn't go. Buy a tix quick next year and show 
‘support for yur heavy music scene! : 

Denton Booth 
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& 1 - Guitar Wolf Jet Generation 
2 -* Dayglo Abortions Death Race 2000 
Aug ust 3. -* Andre Williams & The Sadies Red Dirt 
4 2 Tom Waits Mule Vanations 
1999 ‘9. 1+ Dixie’s Death Pool | Beauty Sleep 
‘6 -* Tricky Woo Sometimes | Cry ~~ 
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LL a: Re The Beta Band The Beta Band 
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_-Revenant 


Matlock 


RE denotes a re-entry to the chart 


This collaboration between Germany's Burnt Friedman (Nonplace Urban Field) and. Atom Heart is a fresh and inventive synthesis 
of fusion/soul-jazz and cold, minimal electronics. Thankfully, Flanger have stripped the all the cheese and noodly elements from 
their fusion influences-think Miles Davis circa /n a Silent Way as opposed to Spiro Gyra. The opening track “Music to Begin With” 
shifts gradually from a harsh Pan Sonic like anti-groove to warm basslines and rhodes riffs, while “Full On Scientist” benefits from 
a hip-hop beat and classic Jamican dub production. Even when stretching out on a track like “Quicksilver Loom” Flanger never let 
their subtle, percolating groove derail into new age territory. And that is a real rarity for most “jazzy” electronic music. 
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Tricky Woo with the Spitfires 
Starfish Room 
July 12 


When the Spitfires opened for the Murder 
City Devils during New Music West in May, 
they spent most of their time on stage spitting 
beer at the audience and having beer spat 
back at them. Boring, and not nearly as creepy 
as Billy Hopeless of the Black Halos getting . 
some woman in the crown to lick theblood off 
his freshly-cut stomach later in the show. This 
time around, the Spitfires (who have just been 
signed to Huntington Beach, CA’s Junk. | 
Records) seemed determined not to be 
showed up by Tricky Woo’s notorious live 
show. 

Which is exactly what happened. 

Playing mostly songs from their new Sonic Unyon album, <ital3> Sometimes 
| Cry, with some selections from their first two full-lengths thrown in as well, 
Tricky Woo completely upstaged the Spitfires. Not to say that the openers didn’t 
do a fine job. They did. But the Montreal band came out with more finger- 
pointing-at-the-sky, more chest hair, and bigger collars than the local boys could 
muster. 

The Vancouver band played a than tight set of fast trashy doh numbers, 
with almost enough bravado to cover up their mistakes. Note to young singers 
everywhere: when you swing the mike by the cord in a windmill-like fashion, be 
sure that the mike doesn't hit the ground. The resulting loud scraping noise is 
kind of funny, but not too punk rock. 

The Spitfires do win points for having in bass player CC Voltage the best 
Richard Hell lookalike I’ve ever seen, but Tricky Woo have the Johnny Thunders 
and the Heartbreakers act down pat. And they obviously know that looking like 
a dead rock star is better than looking like a live one any day of the week. And 
Johnny Thunders, well, he died with his guitar in his hands. 

Instead of taunting the crowd like the Spitfires do, Tricky Woo makes its riff- 
heavy garage rock friendly. Bass player Eric Larock yells “Hello Vancouver!” not 
once but twice, guitarist Adrian Popovich pouts endearingly and incites a great 
deal of handclapping, and singer Andrew Dickson ends the set by bringing the 
entire front row up on stage with him-all this after taking the time to make his hair 
pretty just for tonight, he tells the crowd. 

This is not to say that the band isn’t all rock and roll. They jump, they kick, they 
do the windmill, and they're really loud: The guitars are snarly and the vocals 
brash. They drown out any hints of being nice guys with energetic Stooges 
riffs. They roll around on the stage and they get very, very sweaty. They kick 
your ass, but they make sure you enjoy it, too. 
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Nicholas Bradley 
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BOOMTOWN 
Bloodshot 
new Vancouver location open JUNE 1 


Epitaph at 102-1252 Burrard St...893 8696 
indie | specializing in URBAN DANCE SOUNDS 


eclectic selections 
«= all directions 
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DJ CRAZE 
Crazeé Musick 
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Atavistic 
MusicClub | 
Nothing/Warp- 


Big Dog 
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Buzz 
Astralwerks Global | 
Luaka Bop Underground 
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Thirll Jockey 
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Ninja Tune ~ 
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CFUV 1019 fm Requests: 721-8700 
Mon Tue Wea Thu fri Sat Sun 


The 


A Fast Times The | Uncle Bri’s . 
Sticky at: Resistors F arly ron Teen What s 6am 
Mess Lunsdowne | in Parallel Ps vitesse : Untitled Beat Left 
7am Syant yaa High Sens mnt) (Weird & Wacky) Show (Garage/Punk of What's Jam 
lth t Open Format) Real? 


nae SHaroNs| FOLKIN APOUND 


WWE SUNSHINE (Folk/Celtic) 


(Roots/ BPC ak MALCOLM TO MY 


FAST | yeigusouryoop 
(Folk) 


(A Musical Metaphor 
For A Dying Planet) 


UNIVEPSAL | Cpe TO AN 
DONOP 


(Folk/World/Roots) 


(esa 
(ILD 


(Celtic) 


(viva la revolution a 
la folk) 


(9am children’s segment) 


Music On Just Say Classical 
Monday Nono Wednesdays 


(Classical) (Classical) (Classical) 


Music Amadeus... 


Through the a wince 
Centuries (Cassia Rhythms Italian 


(Classical) of India | Broadeasting 


: P ive Actualiti : ie enaahiyse er from Fk o te, stem F 
Profit? NOT} aaeatan | stirrry|*Sevef| eat | Earth First| Celtic y 
(NGO’s Undone) : ae (VIPRG) (Public BOOKLIT (Environmental) Experience 4 
: Soticty (PublicA ffairs) Affairs) Litera Rewie Ww (Irish) Postales : 
\ Alternative Th Musicales de 
| e Greek 
Token Zone Radio Guerilla Radio Artlet Latino Americz 


(Public Affairs) — Review) - Hour 


Contact 
(Public Affairs) 


(Women of Color) (Public Affairs) 


Chant’Elles 


Fresh Air | Pacmcuetves Sounds 
| (New DJs/Fresh Sounds) | (Native Programming) of Seotland 
; tke 


eel nhs 
STORE THE PMS 


2pm |New Album 
Review 


(French Women’s 
Music) 


Eclectic s 
the Word 


30 


| (Open Format) . (Electronic, ANSIO 
: — io seconds (Electronica) Ambient, (Punk) yin Hillbilly Heaven DISCIPLES OF | 
“Gom Planet Ape | 7 Redemption Hour | OR» DEMENTO - 


(Metal) 


(Open Format) boca (Country) 


Caravan 


(Experimental Jazz) | 


Straight . 


NO Women on << 


(Interviews, News & . 
Views) 


Chaser 


(Jazz) 


Sad & Beaut iful 
World 


Let The 


(Soundtracks & Electronic Dub : 


sms 


G © © ai SARMEALS sites faba Poetry, Performance) — =, Be 
xperimental Elec- . G ‘ ? 
nai Time| wag Roll ees : akeen Affairs) 


(Rhythm & Blues) ” (Hip Hop) 


(Women Scores) 


AREA [SOUNDS 
OF 


Mandiebrot || ARE 
Toolbox | °F. 


(Open Format) 


ESCAPE 
Veloccy 


(Techno) 


(Hip Hop): 


GHRHGE Jl 
GRAIGVES 7 
(Garage Rock) 3 


(Eclectic) 


Jimmy's s|- 


Synodig twitght| Hot Pop |— 
sponte Magazine Shadows of the _ (Electronic Dance) Speech For Planet Earth 
(Eclectic) test: (Chinese) ‘ (Punk/Pop) 


(Lounge) 


The Dumb 


(Open Format) 


Moonlight 


(Gothic Industrial) . 


GUMBC 


(Open Format) 


SPECIAL 


(Open Format) 


(Open Format) 
(Open Format) 


(Open Format) 


iv ilies + i cl, 
PERTH 8/8 Ye ERE copy ye OF 


SONGOING| 


A list of weekly events 


ey he ee ee ee Piven’ or Bere bs 
Ror mines ws) agree eins, Gelli 
p i jj. u : ‘ 


“ . 


x | e 
be MONDAYS 


-_ Top 40, House & Retro @ the Planet Razor @ the Little Fernwood 


# Frathouse & College Rock Party w/ DJ Shade @ 


- of Blues 


G EF 
OUTTA §=TOWN 


The Gig Guide 


what's up this month... 


Highlighed Events are CFUV co-presentations 
around town... | 


my 


All-Ages show listings - The Underground | Curl 


Voice: 370 - PUNX “Martin Tielli w/ 


rs | 
Purr, Whip, Special Guests @ Uvic Student. 


td, 


See 


Monday Night Stage Fright @ Steamers ™ mt 2 
Retro Night @ the Limit eco. Ja A sia eae. & SUB Multipur “Room 
Hospitality Night w/ DJ Delicious @ The Strath. “/e/ammers Blues Jam @ the JBI, 2pm _ victoria Summer Theatre presents 
: : 3 “Oscar Remembered” @ McPherson 
cona Hotel 
; Carolyn Neapole @ Royal Theatre 
TUESDAYS Gerry Bamum @ The James Bay Inn Canadian Brass @ the James Bay Inn, 7pm 
: Out of the Blue @ Millenium 54-40@ Vertigo — 

Live Jazz @ Steamers’. DJK @ Icehouse 9 gig 
Connection (hip hop) @ the Limit Jambo Salama @ Millenium 


The Bombsite w/ A.T. & The Fission @ ee Sept 18" 
Angela Basombrio @ Millenium fis ead 7 


The House of Blues : 
Out of the Blue Blues Jam @ the JBI, 2pm 
All Request Night w/ DJ Shade @ The Strath. 7, Gorilla Monsoon, Last Laugh @ Icehouse Garsiva Neapole #8 theus os Bayh. 2p 


cona Hotel 54-40 @ Vertigo 
Stand Up Comedy Night @ the Tally-Ho Motor pjminutive Revolution presents a benefit Panambi Latin Jazz @ Millenium 


Inn show for the Underground Voice (370- ek stefan 
WEDNESDAYS PUNX) featuring PERUKE, Norman Bates 
Valen tine, Hudson Mack, & Ockham’s 


Benefit for Noah Kasper, featuring The i ‘" t*8g% ‘eS oo ee 


ckets 


Bucca Kings, the Harpoons, Slim & the Dusters, 
Lindy Hop & Swing @ the Jet Lounge Sept 7° Deb Rhymer and more @ the JBI, 2pm 

80’s Retro Dance w/ DJ Varius @ the House al 
of Blues 


Rumours @ The Limit 


3 
ss 
& 
> ‘ae 
3 f 


FESTIVAL FEVER 


The Strathcona Hotel 


er ee er rn Squish, Marimba Muzuva, Los Habeneros @ 
THURSDAYS DJ Double A & lwist @Skybar ; 
Big Sugar @ Vertigo —" Uvic Student Union Bldg, 2pm 


Retro 80’s @ the Planet Monte Nordstrom @ the James Bay Inn, 7pm 
Red El Iceh ; 

80’s Night @ Vertigo ss pe. Reet yet yu Havana Jam @ Millenium 

Top 40’s Dance w/ DJ Cookie @ the House 


Pizza & Beats @ The Brickyard — pe foncal @ mivenion The Bucca Kings Blues Jam @ the JBI, 2pm A 
Rejunen8,retro 80’s @ The Limit Monte Nordstrom @ the James Bay Inn, 7pm 


i, Cesaria Evora @ Vogue Theatre 
_ R&B, Hip-Hop,and Old Skool mixing by DJ Wax, iF; Ramblers, Subtitles, Dog Tooth Violet 
The Boyscouts, El Famoso, Grande, & The @ [Sept 26" | 


Wett Bar @ The Jet Lounge wok Se = The Smalls @ Icehouse send Yo eV nt 
Swing Dance Workshop (9pm) @ Millennium eo a OS . infor @ Ion O: 
The Smokin’ Jackets (10pm) @ Millennium i tC 


Allen Dobb @ the James Bay Inn, 7pm THE GIG GUIDE c/o CFUV 
Bocephis @ Icehouse 


Havana Jam @ Millenium 


Open Stage @ the Glenn Lake Inn Robert McDuffie & Yoon Kwon (violin) with 
80's Beach Night w/ DJ Delicious @ The Charles Abramovic (piano) @ the Chan Centre PO Box 3035 University of Victoria 


Strathcona Hotel of the Performing Arts, 3pm Victoria, BC V8W 3P3 


FAX: (250) 721-7111 
FRIDAYS men oe Email: offoeat@cfuv.uvic.ca 


Blues Jam @ the James Bay Inn The Bucca Kings Blues Jam @ The JBI, 2pm 
DJ Daffy @ The Strathcona Hotel Allen Dobb @ the James Bay Inn, 7pm OOS  —=—i—esSO*wzs Deadline for next issue: Sept 10! 
Alpha Yaya. Diallo @ Vertigo — Sei sa N , aig 

| SATURDAYS Soul Station @ Millenium . 

Blues Jam @ the James Bay Inn DOA @ Icehouse all ages show listings _... call 370-PUNX for updates 

Rumours @ The Limit | | 3 | 

Stand Up Comedy Night @ the Tally-Ho Motor sun sept5 diminutive revolution presents a benefit for under 

Inn : see . 


ground voice norman bates valentjne/hudson mack/ 
DJ Daffy @ The Strathcona Hotel ockham’s razor/peruke at the little fernwood 
fri sept 10 wigecrucemeese mack/last laugh 
Blethering Place: 206-2250 Oak Bay Ave SU multi-purpose room 
Blues House: 1417 Government 
The Brickyard: 784 Yates Street 
D’arcy McGee's: 1127 Wharf 
Farquar Auditorium: UVic Centre 
George& Dragon: 1302 Gladstone 
David Lam Auditorium: UVic, 
MacLaurin Building Musician looking to form band. Any style is good for 
Esquimalt High Band Annex: 847 Colville me. | play guitar/bass/drums. All my own gear except 


drums. 3 years live experience incl. 3:months @ the ] 
James Bay Inn (VBI): 270 Government St. BIT. David: 721-0034/216-0286/ 
Jet Lounge: 751 View Street 


madavid@netvigator.com . 
Legends: 919 Douglas Street 
The Limit: 1318 Broad 


Little Fernwood: 1923 Fernwood Bassplayer/guitarist/decent joey ramone imper- 5, 
McPherson Playhouse: 3 Centennial Sq. — —_ iting sei? Sestes grads e S a Cc eC 
looking to join or start a band willing to cover . 
Med Grill: 1010 Yates Street “roots” rockers rebels and reggae” by stiff little Pete 

Millennium Jazz Club: 1601 Store St. fingers and save the face of rawk. influences--redd / \ Visit us on the web: www.lylesplace.com 
Norway House: 1110 Hillside Ave kross, pixies, jane’s addiction and. karen foster } : 

O'Bean's 4609 Fort Street (the band) <efe. contact | Email: spaceguy(Wlylesplace.com 

Open Space: 510 Fort Street madmedia@bc.sympatico.ca 

Palladium: 1250 Richards, Vancouver 


Phillip T. Young Recital Hall: UVic, Ridtsaters are lookin dards beaeolage: New and Used 
MacLaurin Building Committment! Learn current set. Influences: pop/ : : 
Richard's: 1036 Richards, Vancouver punk/metal, NOFX, Nirvana, Pigface, Screéching import and Collector S CDs 
Robin & Winifred Wood Recital Hall: Weasel, NO POUFFY HAIR, POLO SHIRTS or Music & Celebrity 

Sav Pangea cicet PENNY LOAFERS Contact DANNA at (250) 

478-6234. Email fetus42@hotmail.com TShirts Posters 


sat sept 11 ladies making babies/the sob story plus others 
. g-spot $3-5 queartdondlyi ited < 


t 13 chronic knot presents his hero is qone/ counterblast and 
i at sabaeden Hold ry oc at ditch 


fri sept 17 chixdliggt if shligh [speakeasy $13 advance at SUB 


Royal Theatre: 805 Broughton 
Sonar: 66 Water Street, Vancouver 
Starbucks: 320 Cook Street _ | Best Prices paid for used: 
reel wee ae see Vancouver Hf = = t's FREE to individuals and CDs, Videos, 

eamers Fub: ates Streeet non-profit organizations! | : 
Strathcona Hotel/Legends: 919 Douglas : oo Keep it short or we'll edit. Laser Discs & Cassettes 
Tally-Ho Motor Inn: 3020 Douglas St. Send them to Radio Dog c/o Mail and phone orders welcome 


Thursday's Sports Bar: 1821 Cook Street P.O> Box 3035, Victoria, BC, V8W 3P3 
Ukrainian Cultural Centre: 3277 Douglas or email it to offbeat@cfuv.uvic.ca 


Vogue Theatre: 918 Granville St., Vanc. attn: radio dog. 726 Yates St. (250)382.8422 * 711 Goldstream (250)478.9272 


Do you have a bulletin for Radio Dog? | 


>. 


Victona’s favourite 
theatre festival 
retums. Take in 
comedy, drama and 
dance from across 
the world. $8 or less 
for performances 
from the brave and 
the bold. And much, 
much more. 


echetanntiantanevedeveretareceranet ove we were mm me on nes 


Call 383-2663 for 


details or pick up OPEN SIX NIGHTS A 


your free Program 


——— WEEK NO COVER 
| WITH STLIDENT I.D. 


1208 WHARF STREET 
CALL 381-2331 


1999 fringe festival 
august 26 to september 6 


EEQUDE oo RESS CODE ALWAYS IN EFFECT 


Open Space Arts 


510 Fort Street, Victoria 


Program guides available at Chapters (1212 Douglas St), 
Open Space (510 Fort St), Rogue Art (4th Floor Eaton Ctr), 
CFUV (UVic SUB) and other fine establishments. 


Info (250) 385-3327 or www.islandnet.com /shortcircuit 


